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Lonely Boy
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https://youtu.be/2 3ABh6 fFY?si=0130K7u9Wxsci2VW

James Morrison
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https://youtu.be/930_cUhhBfI7si=BRSEeFoG51mQqrbq

Joseph Alessi
Clair de Lune
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The United States Army Field Band
The Trombone Meets the Bumblebee
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The Skill Master Belt Blaster

White kelt

« Putyourinstrument together

« Store your case correctly

« Pack up yourinstrument

« Play a D from memory

« Demonstrate classrules

« Demonstrate how to tongue notes

« Play Hands Up! (beginner notation)

« Tell me what the following things are:

- Mouthpiece
- Slide
- Slide lock

Yellow belt

« Play D, E-flat from memory

« Play up to #4 Turvytown

¢ Rhythms1-4

« Play a 6-second long-tone

« Performatune you've learnt to an audience
« Tellme what these things are:

- Bell

- Water key/spit valve

- Crotchet/Quarter note
- Semibreve/\Whole note
- Rest



- Beat
- Flat, sharp, natural

« Play D, E-flat, F from memory

« Play up to #8 The Heath Street Hustle

« Rhythms5-8

« Write a four-bar rhythm using the notes you know.

 Tellme what these things are:

- Rhythm

- Pitch

- Time Signature
- Bar

- Barline

« Playup to #13 Cobbler’s Load
« Show me where Dis on the staff
« Explainline notes and space notes
« Tellme what these things are:
- Line

- Space
- Clef



« Play up to #20 Nuggie Nugs

e Rhythms9-12

« Sight-name D, E-flat, F

« Write a four-bar tune using the notes you know
« Tellme what thisis:

- Minim/half-note

« Play up to #23 Waving, not Raving

« Sight-name C, D, E-flat, F

« Rhythms 13-16

« Performatune you've learnt to an audience

« Play a10-second long-tone

« Play B-flat, C, D, E-flat, F from memory
« Sight-name B-flat, C, D, E-flat, F

« Play 3-up 3-down

« Play up to #30 Hot Cross Buns

« Tellmewhat thisis:

- Ledgerline



« Play up to #38 Cumulonimbus
 Play 4-up 4-down

« Demonstrate how to lubricate your slide

e Rhythms17-24
 Play up to # 42 Phoenix
« Tellme what these things are:

- Quaver/eighth-note

« Play 5-up 5-down

« Play up to # 43 Pick Axe

« Rhythms 25-30

« Performatune you've learnt to an audience
« Play a12-second long-tone

« Tellmewhatthisis:

- Tie






Here are some good questions to think about when giving feedback to
other musicians and even to yourself.

« What were some things that you liked about the performance?
« If you were to play the tune, what might you do differently?

« What are some things that could be done to make the performance
even better?

« Was the performer nervous or anxious before they played? What did
they do to help overcome the nerves?

Remember:

 Feedback should always be positive and helpful. Evenif someone
had a bit of trouble playing a tune, we want to help them so they play
better next time.

« It's okay to disagree. We all like different things — that’s art! If you
have different ideas about how to play a tune, that’s okay.






« Be very careful when taking the slide off the trombone. Make sureit
stays straight when it comes off the instrument, and you give yourself
plenty of room so you dont hit anything.

« If you're using a liquid lubricant, make sure you shake it well before
using.

 Putaline of lubricant down one side of the slide. Put the slide back on
(just that side’s okay) and move it up and down to spread it over the
entire surface of the slide.

« Repeat for the other side of the slide.

« Carefully put the slide back on to the trombone. Take your time and
take care not to damage the end of the slide. Make sure everything
stays straight.

« Move the slide up and down a couple of times. If there are still
problems, ask someone for help.

Remember: if you can’'t get something to move, don’t force it!

Also, don’t use any tools to try to fix things if you don’t have experience
with fixing musical instruments. They’re very easy to break, and fixing
brokeninstruments can be very expensive!
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New note!
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New note!
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Draw four quarter notes:

What’s another name for a quarter note?

Draw four whole notes:

\What’s another name for a whole note?
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Play this rhythm:

4 O
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Play this rhythm:

1dddd| = |dddd| =]
idd|=|dddd|o |
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Have look at the tunes #1Hands Up!, #2 This is the Way and #5 One for
the Road. \What do you notice?

\What makes these tunes sound so different?
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preipe | -
pleipe | -

pprpipe | -
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New note!

Check out this rhythm!

Notice how all the notes are in groups of four? We have four crotchetsin
one group. Inthe next, we have a semibreve, whichis four beats long.
Then we have a semibreve rest which also goes for four beats.

Each of these groups of fouris called a bar and they’re separated by bar
lines. Inthe tunes we've seen, each bar has four beatsinit. Tunes can
have different numbers of beats per bar. You can tellhow many beats are
in each bar by looking at the time signature, which s the big number at
the beginning of the music.
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New rhythm symbol!

¢

Thisis the crotchet or quarter note rest. It lasts for one beat.

hoddileset|ddat|ssst]

hdoddlecat|dtat|tied]
cedlet|o |dddd4]

Do each of the bars have four beats? Mark any incorrect bars.
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Write your own tune using the notes you know

4 \ \

Draw the notes on the lines, and write the letters underneath. Check that
each bar has four beats.

Try playing your tune to a friend, or maybe play theirs for them!
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Note the different ending’
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1o P e ipe P oo

Look at those notes closely. You'll notice that they don’t line up properly.
Some notes are higher than others. Why do you think that might be?
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9. Hurkle Durkle

a>»
L] Pa DO ~F
/ «r
AT I <
- ) D= PO ©
/ -y
e I
) DO o
/ «_r
AY) }
+)y—o )X @) P
/ Oy
-6 }:
)l _
e I
) — DO o
/ «r
AT I <
- ) D= PO ©
/ -y
AU } P
- ) o~ )X @) ©
/ «_r
AY) } |
+)y—o PX®) P |
«r I
|

27



@ —

i. D-® = 2 =

Time to get drawing!

Trace over each of the grey clefs. Once you've finished those, try drawing
them on the empty staves.

/)

¢

On the staves with a treble clef, trace over the line G with a coloured
pencil.

On the staves with a bass clef, trace over the line F with a coloured pencil.
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©

Play this rhythm:

1 dedt| = [deoa|tiid]



Melody by Kaitlyn Radzimanowski
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Land
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31




Slide positions you need to know...

1 6

4 3

@ —

2%@ ©

©® ®

Draw these clefs. Again.
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New rhythm symbol!

.

Check out this rhythm!

2Nl

Does it have four beatsin each bar?
Draw 4 minims.
Draw 4 crotchets.

Draw 4 semibreves.
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Play this rhythm:

4JJHJ\JJ\JJ\
JJ s d |4 4 |dder]

Check: Are there four beatsin every bar?
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Play this rhythm:

nd dddd i
JId 000000000

Write your own 4-bar rhythm using the notes you know:

4 \ \
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Traditional

43




@ —

i. D-® - 2

Play this rhythm:

1dddd|d J|dddd)



R 7 —
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Write a tune using the notes you know.

©): 4
%

Don’t forget to add flats (b) to your E-flats!
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Play this rhythm:

1ddd |0dd [dddd]ddd ]
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New note!

CES

c

The note Cis tricky because you have to put the slide all the way out to
position 6! If you have trouble getting all the way out there, just put the
slide out as far as you can without stretching. The note won’t be quite
right, but it’s more important that your mouthpiece is sitting on your lips
properly.
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10 o2|d et|ddss|o |

Check: does it have the correct number of beatsin every bar?

You'll notice in this tune that the note C seems upside down! That’s
because when the note is on the bottom half of the staff, we usually
make the stem go up, not down. If the note is on the middle line (D) the
stem can go either up or down.

Theimportant thing to rememberis that you play it exactly the same way
as if it were any other note. The only difference is how it looks, not how
you play it.
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Analeigh Anderson
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New note!

PR T

B-flat

Three-up Three-down

%% . ——

You will need to be able to play this from memory for your pink belt, so get
onit!
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26. Brewing Coffee
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Z p-& h-o
2 Z p h-o
2 Z p h-o
2 & D 2 h-o
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Play this rhythm:

2 dddaddadiddin
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Traditional
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Four-up Four-down
- %
M” [ | @ Lg_‘_

You will need to be able to play this from memory for your purple belt, so

getonit!
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Traditional
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New rhythm symbol!

e

These are quavers, or eighth notes. These notes are a bit different to the
other notes we've seen so far, because when we have groups of two or
four of them we can join them together. Have look at these groups. They
look different, but they’re all played the same way!

2 JANNNSITI DI TTTI

Why is there a 2 at the start of the rhythm and not a 4?

Play this rhythm:

4J . m\l . m\
R EER PP
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Do 00000
DO 0 0000
DO 0 0000
o 0 0000 D
D o0 0000
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Check out this rhythm:
A
)4 ) \I

L 4 ”ﬁ o @ ® \ =

l / / 1)

S ———— 4 ' 4

|s each bar the same? \Which is easier to read?

Check out this rhythm:

1 6dd|ddJdJ3010 11T
Jid Mo |JITITTT

Does each bar have the correct number of beats? Circle any that are
correct.
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Write a tune using the notes you know.

=
%

Don’t forget to add flats (») to your E-flats and B-flats!

Five-up Five-down

ﬂ:i . = e —

You will need to be able to play this from memory for your black belt, so
getonit!
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Sometimes we might need to connect notes together so they add their
lengths together. To do this we use a symbol called a tie. It's a small
curved line that shows the notes have beenjoined up. So, for example, all
of these bars are played in exactly the same way:

io |43 |edddla dd]

You might not think that that’s not all that useful, becauseit’s easy to
make a four-beat note. However, we can make notes for lengths that we
don’t have symbols for. Think about how long each of these might be:

1d_od|d o di|oTo |

Note that the tie can go above or below the notes.
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Melody by Phoenix Farmilo
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44. Above and Beyond
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43. Rise and S
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Parts of your Instrument
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A-flat A B-flat B
i O DO O
3 2 1 7
(M D-flat D E-flat
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E F F;Sh arp G-flat
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2 1 5 5
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